
The celesta or celeste is a struck idiophone operated by a keyboard. It looks similar to an upright piano (four- 
or five-octave), albeit with smaller keys and a much smaller cabinet, or a large wooden music box (three-oc-
tave). The keys connect to hammers that strike a graduated set of metal (usually steel) plates or bars suspended 
over wooden resonators. Four- or five-octave models usually have a damper pedal that sustains or damps the 
sound. The three-octave instruments do not have a pedal because of their small “table-top” design.

The sound of the celesta is similar to that of the glockenspiel, but with a much softer and more subtle timbre. 
This quality gave the instrument its name, celeste, meaning “heavenly” in French. The celesta is often used 
to enhance a melody line played by another instrument or section. The delicate, bell-like sound is not loud 
enough to be used in full ensemble sections; as well, the celesta is rarely given standalone solos.

The celesta is a transposing instrument; it sounds one octave higher than the written pitch. Its (four-octave) 
sounding range is generally considered to be C4 to C8. The original French instrument had a five-octave 
range, but because the lowest octave was considered somewhat unsatisfactory, it was omitted from later mod-
els. The standard French four-octave instrument is now gradually being replaced in symphony orchestras by 
a larger, five-octave German model. Although it is a member of the percussion family, in orchestral terms it is 
more properly considered a member of the keyboard section and usually played by a keyboardist. The celesta 
part is normally written on two braced staves, called a grand staff.



Quilter Labs, LLC distributes Optigan, Orchestron, and Talentmaker discs according to a 
licensing agreement with Pea Hicks who can be reached at Optigan.com 

All discs are subject to the following licensing arrangement.
• You MAY use any and all sounds on our Optigan/Orchestron discs to create derivative works 

for commercial or private use without any further licensing fee beyond the original purchase 
price of the discs. No credit to optigan.com is required. If your Optigan/Orchestron resides in a 
commercial studio which you operate, this license also extends to your clients. 

• You MAY NOT simply copy the sound contents of the discs and distribute the material directly 
as sample loops, either commercially or privately. 

• You MAY NOT make physical copies of the actual discs themselves, other than for private use/
experimentation.

For questions, or more information contact 
Pea Hicks at 
www.optigan.com

Disc Care and Handling

• Handle your discs with care to ensure maximum life. Like a fine phonograph record, take 
precautions to prevent the disc from being scratched.

• Always return the program disc to its sleeve and jacket when it’s not being played, and 
store it flat.

• Although you can hold a disc with your fingers, they should be clean and free of contami-
nants.

• If a disc does become contaminated, NEVER USE WATER TO CLEAN IT. Clean it with a mi-
crofiber cloth, supplemented by a high-quality commercial film cleaner containing a lubri-
cant. Read all usage instructions carefully! Some film cleaners dry rapidly, some slowly, 
and some have potentially dangerous chemicals that require ventilation when being used.

• If a disc does become wet with liquids containing water, absorb the moisture by blotting 
with a soft lint-free cloth. Allow the disc to dry thoroughly before use. 

• Wipe discs with a microfiber cloth to remove dust.
• Although you can mount warped, creased, or otherwise damaged discs into the Panopti-

gon, they may not play properly. This might be acceptable for creative or experimental 
purposes, but for the best performance from your machine, always use quality, undamaged 
discs.


