
Wurliscape represents the next evolution of Optigan music program disc that began with Pianoscape and Vi-
brascape. Instead of being a disc for playing melodies, you’ll discover that Wurliscape turns your Optigan into 
an ambient arpeggiator using the sounds of a vintage electric piano. In addition, we’ve used previously unre-
leased drum and percussion loops from the original Optigan master tapes along with newly created bass lines.

The keyboard features a series of simple two-note rhythmic patterns that can be combined to create com-
plex arpeggiated chords. We created these patterns using only the white keys on the piano, or in other words, 
F-Lydian mode (C-Ionian mode). This arrangement fits well on the Optigan’s F-to-F keyboard range and 
ensures that most combinations will produce a harmonically consonant composite pattern. We invite you to 
explore the vast harmonic possibilities of Wurliscape.

White keys:

1st octave: patterns in 5ths, all perfect except for B, which plays a dim 5th (B-F)

2nd octave: patterns in 4ths, all perfect except for F, which plays an aug 4th (F-B)

3rd octave: patterns in 3rds, F, G & C are maj, A, B, D, & E are min



Brown keys:

Patterns are on the note ½ step lower than the key itself, i.e. the F# key plays an F pattern, G# a G pattern, etc.

1st octave: patterns in perfect octaves

2nd octave: patterns in 7ths, F & C are maj, G, A, & D are min

3rd octave: patterns in 6ths, F, G, C, & D are maj, A is min

By playing any three chromatically adjacent keys, you’ll produce a complete composite rhythmic pattern in 
8th notes. Other combinations of keys will produce less complex composite sub-patterns.

There is no need to memorize this system of patterns - you should approach this disc experimentally, trying 
out different pattern combinations until you find something you like.

You’ll find that many of the chord buttons have drum/percussion loops of various types. In addition we’ve 
placed single-note bass patterns (F - C - G - D - A) on the major chord buttons marked with these letters. 
This is to help fill out the low end of the harmonic spectrum. You can also use the drum/percussion loops by 
themselves as a lo-fi drum machine.



Quilter Labs, LLC distributes Optigan, Orchestron, and Talentmaker discs according to a 
licensing agreement with Pea Hicks who can be reached at Optigan.com 

All discs are subject to the following licensing arrangement.
• You MAY use any and all sounds on our Optigan/Orchestron discs to create derivative works 

for commercial or private use without any further licensing fee beyond the original purchase 
price of the discs. No credit to optigan.com is required. If your Optigan/Orchestron resides in a 
commercial studio which you operate, this license also extends to your clients. 

• You MAY NOT simply copy the sound contents of the discs and distribute the material directly 
as sample loops, either commercially or privately. 

• You MAY NOT make physical copies of the actual discs themselves, other than for private use/
experimentation.

For questions, or more information contact 
Pea Hicks at 
www.optigan.com

Disc Care and Handling

• Handle your discs with care to ensure maximum life. Like a fine phonograph record, take 
precautions to prevent the disc from being scratched.

• Always return the program disc to its sleeve and jacket when it’s not being played, and 
store it flat.

• Although you can hold a disc with your fingers, they should be clean and free of contami-
nants.

• If a disc does become contaminated, NEVER USE WATER TO CLEAN IT. Clean it with a mi-
crofiber cloth, supplemented by a high-quality commercial film cleaner containing a lubri-
cant. Read all usage instructions carefully! Some film cleaners dry rapidly, some slowly, 
and some have potentially dangerous chemicals that require ventilation when being used.

• If a disc does become wet with liquids containing water, absorb the moisture by blotting 
with a soft lint-free cloth. Allow the disc to dry thoroughly before use. 

• Wipe discs with a microfiber cloth to remove dust.
• Although you can mount warped, creased, or otherwise damaged discs into the Panopti-

gon, they may not play properly. This might be acceptable for creative or experimental 
purposes, but for the best performance from your machine, always use quality, undamaged 
discs.


