
Surf ’s up! It’s time to wax the board and catch a wave! Optigan.com is proud to present Surf Rock, featuring 
the vintage sounds of the 1960’s surf scene. For this music program disc, we’ve gone into the recording studio 
with a couple of SoCal’s best surf rockers.

Reverb enthusiast Matt Quilter is one-half of the guitar assault from the award-winning Reventlos, whose 
quirky instro albums alternately intrigue and horrify surf music purists. In addition to his duties on guitar, 
he co-produced the documentary feature Pounding Surf! an insider’s look at the SoCal surf music scene 
from 1961 to the present day. For the Optigan session, he chose from his arsenal a Fender Stratocaster played 
through a blond Fender Tremolux and Reverb unit, both from 1963.

Lee “Kix” rarely strays from playing Death-Surf / Afro-Billy music with the Reventlos. However in days past 
he has recorded with world famous instrumental guitar gods, The Ventures. As a veteran of many Linn Drum 
sessions, Kix is no stranger to having his drums sampled for posterity. The Optigan session was recorded with 
vintage 1960’s Oaklawn Camco drums, 20x14 bass drum and 14x5.5 metal snare. The 12x8 and 14x10 toms 
used in the session were obtained when Kix was a Los Angeles Camco endorsee in the mid-70’s.

Left Hand: Bass, Guitar, Drums.

Right Hand: Tremolo Electric Guitar.

Special Effects: Guitar Gliss, Drums, Tom-Toms, Snare Fill, Guitar C Chord.



Quilter Labs, LLC distributes Optigan, Orchestron, and Talentmaker discs according to a 
licensing agreement with Pea Hicks who can be reached at Optigan.com 

All discs are subject to the following licensing arrangement.
• You MAY use any and all sounds on our Optigan/Orchestron discs to create derivative works 

for commercial or private use without any further licensing fee beyond the original purchase 
price of the discs. No credit to optigan.com is required. If your Optigan/Orchestron resides in a 
commercial studio which you operate, this license also extends to your clients. 

• You MAY NOT simply copy the sound contents of the discs and distribute the material directly 
as sample loops, either commercially or privately. 

• You MAY NOT make physical copies of the actual discs themselves, other than for private use/
experimentation.

For questions, or more information contact 
Pea Hicks at 
www.optigan.com

Disc Care and Handling

• Handle your discs with care to ensure maximum life. Like a fine phonograph record, take 
precautions to prevent the disc from being scratched.

• Always return the program disc to its sleeve and jacket when it’s not being played, and 
store it flat.

• Although you can hold a disc with your fingers, they should be clean and free of contami-
nants.

• If a disc does become contaminated, NEVER USE WATER TO CLEAN IT. Clean it with a mi-
crofiber cloth, supplemented by a high-quality commercial film cleaner containing a lubri-
cant. Read all usage instructions carefully! Some film cleaners dry rapidly, some slowly, 
and some have potentially dangerous chemicals that require ventilation when being used.

• If a disc does become wet with liquids containing water, absorb the moisture by blotting 
with a soft lint-free cloth. Allow the disc to dry thoroughly before use. 

• Wipe discs with a microfiber cloth to remove dust.
• Although you can mount warped, creased, or otherwise damaged discs into the Panopti-

gon, they may not play properly. This might be acceptable for creative or experimental 
purposes, but for the best performance from your machine, always use quality, undamaged 
discs.


